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Located at the University of Arizona’s School of Art is the Lionel Rombach Gallery. A room 
longer than it is wide, with white walls and polished concrete floors, the gallery is the epitome of 
a the white cube (or rectangle). And while the space is designed to create an autonomous 
backdrop to the artist's work, Nathan Myers’ 1.48.116 overcomes the cold space, stark walls, 
and reflective floors by creating an environment that is intimate and enlightening. 
 
Myers’ was born Southern Arizona into a religious household. Raised by parents who put faith 
and a trust in God above all else, Myers (named after the prophet Nathan) lived his life with a 
deep rooted faith that was reflected in the way he lived his life. After moving to Tucson, Arizona 
to attend the University of Arizona’s School of Art, Myers distance from the church grew but kept 
his faith close. It was upon coming to terms with his sexuality and beginning to live his life as an 
openly gay man that his views on religion began to change. The cognitive dissidence of living a 
lifestyle while simultaneously being a part of a less than tolerant community is the crux of this 
exhibition. It is this confrontation of ideas, the coming together of two contradictions, that gives 
us 1.48.116.  
 
With the exception of a single painting, Myers’ exhibition is largely made up of found objects 
where he neither leaves them in their raw state or transforms to an extent that they are no 
longer recognizable. Instead he embraces, highlights, emphasizes, and repurposes them.  
 
This single painting, “Thou Shalt Not”, is the guide which helps move you into the space. An 
outstretched arm, palm open, reaching out of a void, it appears as if this figure is gracefully 
emerging from a place of darkness, not by force, but by choice. One side of the canvas is 
heavy, weighted down by the black, the other side is a counter balance with light spots of pink 
which dance around the figures fingertips, as if encouraging it from the dark and into a land of 
color and open spaces. An awakening. 
 
On the back wall, dead center, is “JC.4.33”, a salvaged piano part made up of hammers whose 
original purpose was to strike strings before ending up on a gallery wall. Myers, who is also a 
musician and dancer, incorporates this appreciation for other art forms while also showcasing 
an object which is rarely seen. By removing the object from its original context and rendering it 
useless, he transforms it into an icon for which it represents both music and its process.  
 
“Sunday Afternoon” is a square of bricks laid side-by-side, creating a sturdy platform that is 
made fantastic in the light that shines down on them. They lay next to “Watch your step”, two 
raw pallets stacked on top of each other. They are removed from their original context and 
basked in a bright (heavenly) light. They are the haphazardly looking, untouchable steps which 
can lead you towards enlightenment should you test their ability to hold your weight. They are 



the contrast to “Sunday Afternoon”, a more sturdy alternative that will help get you closer to the 
heavens but lacks the extra steps to help you reach the heavens. 
 
On a nearby wall are the other three pallets which both hang on the wall and rest on the floor. 
Left fully exposed, “Genelogy” is only altered in that Myers has used a shade of blue to highlight 
a single stretch of wood. The contrast is striking as the rest of the planks are untouched and the 
slightest of alterations has now deemed the one different from the rest. They are no longer a 
collection of like objects, they are instead surrounding the single blue strip which has been 
singled out and made “the other”. It shares a wall with two pallets partially and entirely covered 
in stretched canvas and embroidered with copper wire. The canvas is creased and gathers in 
odd areas as it conforms to the unevenly shaped pallets. It is an embracing of the imperfections, 
not an attempt to conquer them. The copper wire is stitched across the face of each canvas, 
creating a jagged line that could be it’s own far off mountain landscape. The tension in the wire 
pulls at the canvas, appearing to simultaneously be tearing it apart and holding it together. 
 
The centerpiece of the exhibition is a literal wall, backlit by a fluorescent bulb hilariously named 
“Jesus Jenga”. The bricks, gathered from his parents home in Phoenix, Arizona, are stacked so 
that they create a physical barrier between us and the light. Upon closer inspection, it becomes 
apparent that the wall is not a sturdy force designed to keep things away from the light, but is 
instead a teetering stack of bricks that could fall victim at the simplest nudge by anyone who is 
brave enough to get too close. No one dares, upon realizing that these sturdy materials are in 
fact a fragile arrangement of bricks, we immediately feel the need to keep our distance, lest we 
breath and cause the whole thing to come toppling down. The red brick, instead of being a 
stable force, instead hinders its own stability as Myers uses its their weight and materiality 
against itself. 
 
It is in 1.48.116 that we not only come to understand Myers, but watch as he attempts to 
understand himself. He is not an artist in search of avant garde ways of presenting traditional art 
making methods, instead he is a man who seeks a way to come to terms with where his faith fits 
into his life.These paintings, objects, and sculptures are presented in their truest forms. He has 
taken the things that are hidden in life and brought them into the light. He embraces the things 
that makes them different and celebrates them. Instead of manipulating the materials, trying to 
turn them into better versions of themselves, he instead comes to terms with their limitations 
and uses that to create objects by enhancing and elevating them. Acceptance of reality and not 
focussing on the ideal or others perception of the ideal. It is an eye opening realization that 
Myers seems to conclude with this body of work. A true awakening.  


